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NOTE ON THE TEXT

The division of this volume into ten sections and our criteria of
selection and arrangement require a word of explanation. Section
I (‘Proletarian Culture’) is made up of articles taken from various
Italian editions of Gramsci’s early writings (the first three volumes
of an eight-volume critical edition, collectively titled Scritti 1913-
1926, Einaudi, Turin; elsewhere we have used the old editions).
The ordering of Section I is not strictly chronological. It is divided,
rather, into three parts which are in turn subdivided by theme. The
aim here has been to provide a selection representative of the
range and main interests of Gramsci’s early cultural writings.

The remaining nine sections, all consisting of writings taken
from the Prison Notebooks, posed more substantial problems of
selection and grouping. Gramsci rewrote some of his first drafts
of notes, in 1931-33 in Turi prison and 1934-35 in the Formia
clinic (see General Introduction). The second-draft versions
usually arrange the notes either into bigger and thematically
more coherent bunches or into ‘special notebooks’ on specific
themes (Risorgimento, Americanism and Fordism, etc.). While
several of these special notebooks have a district thematic unity,
the two which Gramsci devoted to literature (Notebook 21,
‘Popular Literature’ and Notebook 23, ‘Literary Criticism’) do
not. A number of diverse thematic threads go into them, which
sometimes cross-refer to each other between the two notebooks
and sometimes pull apart from each other within a single
notebook. In addition, many notes on literature were left in their
first and only versions, scattered among the earlier miscellaneous
notebooks. Given these aspects of the original text, it was clearly
impossible to adopt for this translation, with its thematic slant,
the arrangement of the notes in Valentino Gerratana’s critical
edition Quaderni del carcere, 4 volumes, Einaudi, Turin 1975
(hereafter referred to as Q). We were guided instead by the
thematic arrangement used in the first Einaudi editions of Felice
Platone (6 volumes, Turin 1948-51), particularly Letteratura e
vita nazionale (1950, hereafter LVN) to which the majority of notes
in Section II to IX of this volume correspond. Platone generally
rearranged the notes on literature under the recurring headings
which Gramsci gave to many of them in his manuscript (for




























































Introduction 15

volume Selections from the Prison Notebooks. If — as we have maintained
— it is true that the broad area of culture covered in this volume
is still only a part of what for Gramsci was a single, wider field,
that of the ‘superstructures’ in general, then it is important that this
book should be read in conjunction with Gramsci’s other writings,
particularly those on the intellectuals, hegemony and the study of
philosophy. At the same time, the writings on culture in this volume
are more than an adjunct to writings available elsewhere. Much of
the interest in Gramsci’s thought in the English-speaking world in
recent years has focused on what seemed to be the implications for
the study of culture of his theoretical writings in general. With this
volume we hope to make the bridge to the concrete working out of
his theoretical concerns in the practice of cultural criticism.























































































































































































































































































































































































































































































172 Gramsci: Cultural Writings

of the country: 2) because of this there is a noticeable distance
between the educated class and the people. The language of the
people is dialect, backed up by a jargon that tends towards Italian, a
jargon which is to a great extent the dialect translated mechanically.
Furthermore, the various dialects have a strong influence on
the written language because the so-called educated class also
speaks the national language on certain occasions and dialect in
the family, where speech is most vivid and closest to immediate
reality. On the other hand, however, reaction to the dialects causes
the national language to remain at the same time somewhat
fossilized and pompous, and when it tries to be informal it breaks
up into so many refractions of the dialects. This process affects the
tone of speech (the rhythm and the cadence of the sentence) which
characterizes the regions, the vocabulary, morphology and above
all syntax. Manzoni rinsed his personal Lombard-influenced
vocabulary in the river Arno, less so his morphology and hardly
at all his syntax, which is more ingrained in one’s style, in one’s
personal artistic form and in the national essence of the language.’
In France, too, something similar is found in the contrast between
Paris and Provence, but to a much lesser, almost negligible extent.
In a comparison between A. Daudet and Zola it was discovered
that Daudet makes practically no use of the etymological remote
past tense which is replaced by the imperfect. In Zola this occurs
only incidentally.

Against Crémieux’s affirmation Bellonci writes: ‘Until the
sixteenth century linguistic forms descend from above, from the
seventeenth century onwards they rise from below.” A gross
mistake, due to his superficiality, the absence of a critical
perspective or an ability to make distinctions. It is precisely up till
the sixteenth century that Florence exerted its cultural
hegemony, along with its commercial and financial hegemony
(Pope Boniface VIII said that the Florentines were the fifth
element of the world), and that there was a unitary linguistic
development from below, from the people to the educated class.
This development was reinforced by the great Florentine and
Tuscan writers. After the decline of Florence, Italian increasingly
became the language of a restricted caste which had no live
contact with an historical speech. Is this not the question posed

7 ‘Rinsing in the Arno’ was Manzoni’s metaphor for his replacement of Milanese with
Florentine words in the final (1840) reworking of The Betrothed. See foomote 11 on p. 295.

































































































































































































































































































































People, Nation and Culture 279

self-criticism of the dominant class. Once again they have become
the immediate agents of the dominant class, or else they have
completely broken loose from it by making up a caste in themselves,
without roots in national-popular life. They laugh at Babbitt and are
amused at his mediocrity, his naive stupidity, his automatic way of
thinking and his standardized mentality. They do not even ask the
question: are there Babbitts in Europe? The point is that in Europe
the standardized petty bourgeois exists but his standardization,
instead of being national (and of a great nation like the United
States), is regional and local. The European Babbitts belong to a
historical gradation inferior to that of the American Babbitt: they
are a national weakness, whereas the American one is a national
strength. They are more picturesque, but also more stupid and
ridiculous. Their conformism is based on a rotten and debilitating
superstition, whereas Babbitt’s is naive and spontaneous and based
on an energetic and progressive superstition.

For Linati, Babbitt is ‘the prototype of the modern American
industrialist’. In fact, Babbitt is a petty bourgeois and his most
typical mania is that of being friends with ‘modern industrialists’,
being their equal, and showing off their moral and social
‘superiority’. The modern industrialist is a model to be emulated,
the social type to which one must conform, while for the European
Babbitt the model and type are given by the canon of the cathedral,
the petty nobleman from the provinces and the section head at the
ministry. This uncritical attitude of European intellectuals is worth
noting: in the preface to his book on the United States, Siegfried
compares the artisan of a Parisian luxury goods industry to the
Taylorized American worker, as if the former were a common type
of worker.!? In general, European intellectuals think that Babbitt
is a purely American type and are delighted with old Europe. This
anti-Americanism is comical before it is stupid.

Q5§105.

41 Americanism: Babbitt Again

The European petty bourgeois laughs at Babbitt and therefore
laughs at America which is supposedly populated by 120 million

12 André Siegfried, Les Etats-Unisd ‘aufourd’hui, Colin, Paris, 1928.






People, Nation and Culture 281

controlled the political class has in recent months ‘undergone’
the latter’s assistance and virtual control. ‘Congress is supporting
the banks and the stock market; the Capitol in Washington is
propping up Wall Street. This is undermining the old equilibrium
of the American state, but without the rise of a new order.” Since
in reality the financial class and the political class are the same in
America, or two aspects of the same thing, this can only mean that
a real differentiation has taken place, that the economic-corporate
phase of American history is in crisis and America is about to enter
a new phase. This will be evident only if the traditional parties
(Republican and Democratic) enter into crisis and a major new
party is created that can organize the Common Man on a permanent
basis. The seeds of such a development were already there (the
Progressive Party), but the economic-corporate structure has so far
always reacted effectively against them.

The observation that the American Intelligentsia has a historical
position like that of the French Encyclopaedists of the eighteenth
century is very acute and can be developed.

Q8§ 89.

43 The English and Religion

From an article entitled ‘L’opera della grazia in una recente
conversione dall’anglicanismo’ in La Civilta Cattolica (4 January
1930), I take the following quotation from Vernon Johnson’s
book One Lord, One Faith (Sheed and Ward, 1929; Johnson is the
recent convert referred to): “To the average Englishman the
question of any authority in his religion hardly ever occurs. He
accepts that aspect of the Church of England’s teaching in which
he has been brought up either Anglo-Catholic, Broad, or
Evangelical, and follows it until it either fails to satisfy his needs
or else comes into conflict with his own personal views about God
and religion. He then, being essentially honest and sincere and
not desiring to profess more than he really believes, discards all
that he cannot accept and evolves a personal religion of his own.’
The writer in La Crwilta Cattolica continues, perhaps
paraphrasing: ‘He (the average Englishman) considers religion as
an exclusively private affair between God and the soul; and with
this attitude, he is extremely cautious, diffident and unwilling to


















































































































































































































































































































































































































Journalism 415

The length of the treatment should be determined in each case
not by the intrinsic importance of the subject but by its immediate
journalistic interest (all this is stated as a general rule and with the
usual grain of salt). In short, the encyclopaedic section must not
be presented as a book published in instalments but, in each case,
as a treatment of subjects that are interesting in themselves, from
which a book might derive but not necessarily.

2) Linked to the preceding section is the one dealing with
biographies, to be understood in two senses: both in that a
person’s whole life can be of interest to the general culture of a
given social stratum and in that an historical name can become
part of an encyclopaedic dictionary because of its association with
a particular concept or event. Thus, for example, one might need
to mention Lord Carson in order to allude to the fact that the
crisis of the parliamentary regime already existed before the
world war and precisely in England, in the country where this
regime appeared the most efficient and substantial. This does not
mean that a full biography of Lord Carson has to be provided.
A person of average culture is interested in only two biographical
facts: a) in 1914, on the eve of the war, Lord Carson was in Ulster
where he enlisted a very large armed corps in order to oppose,
through an insurrection, the application of the Irish Home Rule
Act, approved by Parliament which, according to the English
saying, ‘can do everything except make a man into a woman’; b)
Lord Carson not only was not punished for ‘high treason’ but he
became a minister a little later, on the outbreak of war. (It might
be useful to present complete biographies in a separate section.)

3) Another section can include political-intellectual
autobiographies. If these are well put together, with sincerity and
simplicity, they can be of the utmost journalistic interest and can
have a great formative effectiveness. The way in which one has
succeeded in freeing oneself from a given provincial or corporate
environment, as a result of what external impulses and with what
internal conflicts, so as to achieve a historically superior
personality, can suggest, in living form, an intellectual and moral
course, besides being a document of cultural development in
given epochs.

4) A fundamental section can be the critical-historical-
bibliographical examination of the regional situations (meaning
by region a differentiated geo-economic organism). Many people
would like to know and study local situations, which are always
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